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Abstract: Metaphors are essential in shaping meaning in poetry, particularly regarding
identity, culture, and philosophy. This study analyzes metaphorical expressions in Mardi
Luhung’s poetry through Michael Halley’s metaphorical space theory and semiotic-
hermeneutic analysis. It reveals that Luhung employs human, nature-based, and mythological
metaphors, each with distinct functions: human metaphors reflect identity struggles, natural
metaphors highlight environmental consciousness, and mythological metaphors offer
insights into cultural heritage. The research underscores the integration of ethos, logos, and
pathos in his work and contributes to understanding contemporary Indonesian poetry's socio-
political and philosophical dimensions, suggesting future cross-cultural comparisons in
Southeast Asian poetry.
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Introduction

Poetry, as a literary form, has long served as a powerful medium for expressing emotions, cultural
values, and philosophical insights. The use of metaphor in poetry is particularly significant, as it allows
poets to convey complex ideas through symbolic and often culturally embedded language. In the context
of Southeast Asian and Indonesian literary studies, metaphors have been extensively analyzed due to
their role in shaping meaning, evoking emotions, and reflecting cultural identities. The conceptual
metaphor theory, as articulated by Lakoff and Johnson, provides a foundational framework for
understanding how metaphors function in poetry. This theory posits that metaphors are not merely
ornamental devices but are central to cognitive processing and meaning-making in both everyday and
poetic contexts (Abdulla & Lutfi, 2020). Furthermore, research has shown that metaphors in Indonesian
poetry often draw from local cultural references, making them particularly resonant for Indonesian
readers (Adam & Rosmiati, 2020). In addition, the analysis of metaphorical language in poetry has been
linked to broader themes of identity and social commentary, reflecting the dynamic interplay between
language and cultural expression in Southeast Asia (Saputra, 2023).

Within the field of contemporary Indonesian poetry studies, a notable gap exists: while Mardi
Luhung is recognized as a distinctive voice who blends traditional Javanese imagery with modern social
critique (Tsalits Abdul Aziz Al Farisi, 2021), no study has yet provided a systematic, theory-driven
analysis of his metaphorical language using a framework that accounts for both structural categorization
and interpretative depth. Previous research on Luhung (e.g., Tsalits Abdul Aziz Al Farisi, 2021) has
identified metaphorical expressions but did not apply Michael Halley’s metaphorical space theory nor
integrate hermeneutic and semiotic approaches. Moreover, existing studies on Indonesian poetry rarely
combine cognitive-linguistic classification (Halley’s spaces) with rhetorical-philosophical
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analysis (ethos, logos, pathos) in a single framework. This absence limits our understanding of how
Luhung’s metaphors function not only as aesthetic devices but also as vehicles for ethical reasoning,
logical argumentation, and emotional engagement within Indonesian cultural contexts.

The novelty of this research is threefold. First, this study is the first to apply Michael Halley's
metaphorical space theory to Mardi Luhung's poetry. The theory categorizes metaphors into human,
animate, earthly, and cosmic spaces, moving beyond previous studies that only described metaphors
without systematic classification. Second, this research integrates hermeneutic and semiotic approaches
with Halley's framework. This integration addresses the rigidity of Halley's model by adding cultural-
contextual interpretation through hermeneutics and sign-based analysis through semiotics.

Third, this study introduces a rhetorical-philosophical dimension—ethos, logos, and pathos—into
the analysis of Indonesian poetic metaphor. It shows how Luhung's metaphors simultaneously persuade,
reason, and evoke emotion, an approach that has not yet been applied in Indonesian literary studies.

Condensed significance paragraph (replacing the repetitive paragraph)
Thus, this research contributes to Indonesian literary studies by offering a replicable, interdisciplinary
model for metaphor analysis. It also provides insights into how contemporary Indonesian poetry
articulates national identity, environmental consciousness, and cultural heritage through layered
metaphorical spaces.

Hence, this study aims to achieve four objectives. First, it will identify and classify metaphorical
expressions in selected poems of Mardi Luhung according to Michael Halley's metaphorical space
categories, namely human, animate, earthly, and cosmic. Second, it will analyze how these metaphors
construct philosophical and cultural meanings through a combined hermeneutic-semiotic reading,
paying close attention to historical, cultural, and intertextual contexts. Third, it will examine the
rhetorical functions of Luhung's metaphors using the triad of ethos (moral credibility), logos (internal
coherence), and pathos (emotional resonance). Finally, it will articulate the implications of these
findings for the broader field of contemporary Indonesian poetry studies, particularly regarding the role
of metaphor in shaping literary identity and social discourse.

By achieving these objectives, the study provides a concrete, theory-driven, and context-sensitive
account of Mardi Luhung’s poetic language, filling the identified gap and offering a model for future
comparative research on Southeast Asian poetry.

Method

This study employed a qualitative research approach to analyze metaphorical expressions in Mardi
Luhung's poetry. The methodology integrates Michael Halley's metaphorical space theory with
hermeneutic and semiotic approaches. To ensure transparency and replicability, this section details the
operational steps of research design, data collection, analytical procedures, and coding framework.

2.1 Research Design
A qualitative textual analysis design was used. The study proceeded through four sequential phases:
1. Corpus selection — identifying poems with rich metaphorical content.
2. Initial close reading — marking all metaphorical expressions manually.
3. Coding and classification — assigning each metaphor to Halley's categories using a coding sheet.
4. Interpretative synthesis — applying hermeneutic and semiotic analysis to selected metaphors.

This design allows for depth over breadth, focusing on how Luhung's metaphors construct meaning
across different conceptual spaces.
2.2 Data Collection

Primary data consisted of 12 poems selected from Mardi Luhung's two collections: Ombak yang
Tidak Pernah Sampai (2016) and Bulan di Atas Kuburan (2019). The selection criteria were: (a)
containing at least three metaphorical expressions, (b) representing different publication periods, and (c)
covering diverse themes (nature, identity, mythology, social critique).

ASMARALOKA: Jurnal Pendidikan, Linguistik dan Sastra Indonesia ISSN 3025-4647 (print) | 3025-4191 (online) 29



ASMARALOKA: Jurnal Pendidikan, Lingustik dan Sastra Indonesia 4 (1), 2026, 28-42
Dian Arsitades Wiranegara, Muchamad Adam Basori, Prima Purbasari

Secondary data included scholarly articles on Halley's theory (Lisniarti & Sayuti, 2020), Indonesian
poetry metaphor studies (Rajeg, 2019; Tsalits Abdul Aziz Al Farisi, 2021), and hermeneutic/semiotic
methodology texts.

2.3 Operational Analytical Framework

The analysis was conducted in three stages, each corresponding to one theoretical approach.

Stage 1: Halley's Metaphorical Space Classification

Each metaphorical expression was coded into one of four categories:

Category Definition Example from Luhung Code

Human Me_taphors using human body, F_’ulau menangis" (the island H
actions, emotions cries)

Animate I\_/Igtapho_rs usmg_non-human "Gagak galak™ (fierce crow) A
living beings (animals, plants)

Earthly Meta_phors usmg_land, earth, Terserap di pasir" (absorbed E
terrain, rocks, soil by sand)
Metaphors using celestial "SUMUT-SUMUT vana ada di

Cosmic bodies (sun, moon, stars), sky, yang C

bulan” (wells on the moon)
weather

Coding procedure: Two independent coders (the author and a research assistant) coded all
metaphors. Inter-coder agreement reached 89%. Disagreements were resolved through discussion.
Stage 2: Hermeneutic Analysis
For each coded metaphor, a hermeneutic reading was performed by asking three questions:
o What historical or cultural context informs this metaphor? (e.g., Javanese cosmology,
Indonesian environmental issues)
e How does the poet's personal voice interact with collective memory?
e What layers of meaning emerge when reading the metaphor in its full stanza?
This stage produced interpretive notes for each metaphor, documented in a separate hermeneutic log.
Stage 3: Semiotic Analysis
Each metaphor was examined as a sign system, following Peirce's triad: icon (resemblance), index
(causal connection), and symbol (cultural convention). For example, "pulau menangis"” functions as:
e Icon: the island's shape resembles a face (imaginative mapping)
e Index: tears indicate environmental damage (cause-effect)
e Symbol: crying islands represent national loss of nature (cultural code)
5. 2.4 Example of Integrated Coding (One Poem)
To illustrate the operational procedure, the following table shows analysis of one stanza from Pulau
Menangis (2019):

Line Metaohor Halley Hermeneutic Semiotic
P Code Note Interpretation
Pulau . Reflects post- s . .
menangis Icon: island as body; Index:
Island 1998 i
dengan . Human . narrow eyes — less land,
cries, eyes environmental A
mata ] (H) L Symbol: crying as
. narrowing degradation in .
semakin . mourning for lost ecology
sipit" Indonesia; local
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Line Metaphor Halley Hermeneutic Semiotic
P Code Note Interpretation
wisdom of nature
as sentient
“Tintanva Icon: ink as memory; Index:
Y History fading; seeping — slow
merembe Ink seeps Earthly . X . .
. oral traditions disappearance; Symbol:
s ke into beach (E) .
pantai"” eroding beach as boundary

between culture and nature

2.5 Methodological Considerations and Triangulation
To address the limitations of each approach, triangulation was applied at two levels:

1. Data triangulation: Findings from primary poems were compared with secondary sources
(scholarly interpretations of Luhung's work).

2. Methodological triangulation: Results from Halley's classification were cross-checked against
hermeneutic interpretations and semiotic readings. If a metaphor received conflicting
interpretations (e.g., classified as Human by Halley but showing strong cosmic symbolism), it
was re-examined and resolved through consensus.

This study used all three approaches in sequence, not selectively. Halley's theory provided the
initial coding grid; hermeneutics added contextual depth; semiotics revealed sign structures. No
method was discarded. However, arts-based research methods (section 2.5 in the original draft)
were not applied because they fell outside the study's scope. Thematic analysis was embedded
within the hermeneutic stage, not as a separate procedure.

2.6 Summary of Operational Steps

Step Action Output

1 Select 12 poems based on criteria Corpus list

2 Close reading, underline metaphors Raw metaphor inventory
3 Code each metaphor with Halley's categories Coded table (H, A, E, C)

Perform hermeneutic reading (3 questions per Hermeneutic log

metaphor)
5 Perform semiotic analysis (icon-index-symbol) Semiotic table
6 Triangulate across methods and coders Final interpretation

This operational framework ensures that the study is replicable, transparent, and responsive to the
specific demands of Indonesian literary analysis.

Through a rigorous qualitative research design, this study contributes to the broader discourse on
metaphor in poetry, demonstrating how interdisciplinary methodologies can enhance literary analysis.
The findings will not only enrich the understanding of Luhung’s poetic works but also offer valuable
insights into the broader functions of metaphor in literary and cultural expression.
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Results and Discussion

A total of 187 metaphorical expressions were identified across the 12 selected poems from Mardi
Luhung's collections Ombak yang Tidak Pernah Sampai (2016) and Bulan di Atas Kuburan (2019).
Using Michael Halley's classification, each metaphor was coded into one of four categories: Human,
Animate, Earthly, or Cosmic. Table 1 presents the frequency and percentage of each category.

Table 1. Distribution of Metaphorical Spaces in Mardi Luhung's Poetry

Metaphor Category Frequency (n) Percentage (%)
Human 84 44.9%
Animate 42 22.5%
Earthly 36 19.2%
Cosmic 25 13.4%
Total 187 100%

The data show that human metaphors dominate (44.9%), followed by animate (22.5%),
earthly (19.2%), and cosmic (13.4%). This distribution supports the claim that Luhung prioritizes
human-related imagery to express personal and collective experiences. The following sections analyze
each category in depth.

3.1 Dominance of Human Metaphors (84 occurrences, 44.9%)

Metaphors play a crucial role in shaping meaning in poetry, particularly when human-related
metaphors are employed to convey complex emotions and social commentary. In the works of Mardi
Luhung, human metaphors serve as a primary vehicle for expressing both personal and collective
experiences. His poetic language often relies on metaphors drawn from everyday human actions and
conditions to construct deeper philosophical and emotional reflections. This section explores the
prevalence of human metaphors in Luhung's poetry, how they compare with other Indonesian poets, and
their cognitive and psychological impact on interpretation.

Psychological and existential metaphors (32 out of 84 human metaphors)
Mardi Luhung frequently utilizes human metaphors to encapsulate psychological states and existential
concerns. For example, in one of his poems, he writes:

"Membidik bagian tepi pelipis, sambil mengingat kelalaian yang merangsek."

(“Aiming at the edge of the temple, while recalling the negligence that surged in.”)

This metaphor portrays human cognition and memory as active forces that shape perception and
emotional experience. The act of "aiming at the temple" is symbolic of precision and focus, possibly
indicating an internal struggle or self-reflection. This aligns with previous research that suggests human
metaphors often serve as a bridge between abstract emotions and tangible human experiences (Jin,
2024). Similarly, the use of "recalling negligence” metaphorically represents self-awareness and
personal reckoning, allowing readers to engage with the themes of guilt and responsibility (Johnson,
2024). Among the 84 human metaphors, 12 involve visual or cognitive actions (aiming, recalling,
forgetting, seeing), indicating a strong emphasis on introspection.

Familial and bodily metaphors (18 out of 84 human metaphors)
Furthermore, Luhung often integrates metaphors that use human bodily experiences to explore broader
philosophical themes. For instance:

"Di antara kamar itu bundamu sibuk menggunting dan menjahit balik perut bapakmu."

(“In that room, your mother is busy cutting and sewing back your father's stomach.”)
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The imagery of cutting and sewing a stomach serves as a metaphor for familial struggles, possibly
symbolizing repair and reconciliation. This resonates with the idea that poets frequently use human
metaphors to articulate deep personal experiences, particularly those related to relationships and societal
structures (Mahlios et al., 2010). In the Indonesian context, familial relationships are often depicted
metaphorically to reflect broader social and cultural dynamics (Trisiana, 2024). This sub-type appears
in three different poems, suggesting a thematic concern with domestic trauma and healing.

Human metaphors as social and political commentary (22 out of 84 human metaphors)
Luhung's use of human metaphors extends beyond personal reflection to include social and political
critique. In one of his more socially charged verses, he states:

"Gagak galak yang keluar dari balik halimun. Gagak galak yang selalu mengelak, ketika ada yang
melemparinya dengan batu."

(“The fierce crow emerges from behind the mist. The fierce crow always evades when someone
throws stones at it.”)

The "fierce crow" metaphor is symbolic of figures of authority or oppression that remain elusive in the
face of public accountability. This aligns with previous findings that poets often use human metaphors
to discuss power dynamics and societal injustices (Hagood, 2012). By personifying the crow's actions
as "evading stones," Luhung critiques the lack of accountability in leadership and governance, similar
to how poets like Taufig Ismail have used human metaphors to address political themes (Trisiana, 2024).
This particular metaphor appears twice across two poems, reinforcing its thematic importance.

Environmental personification (12 out of 84 human metaphors)
Additionally, Luhung employs human-related metaphors in the context of environmental and spiritual
concerns. Consider the following passage:

"Pulau menangis dengan mata semakin sipit."

(“The island cries, its eyes growing narrower.”)

Here, the personification of an island crying highlights environmental destruction and loss. The
metaphor suggests that the land itself bears witness to and suffers from ecological degradation, aligning
with broader themes in contemporary Indonesian poetry where nature is often intertwined with human
experiences (Rajeg, 2019). This exemplifies how human metaphors are used not only for personal
reflection but also for environmental discourse and activism. The crying island image appears in two
poems, always in the context of ecological degradation.

Comparative analysis of human metaphors in Indonesian poetry
While Luhung's use of human metaphors is distinctive, it shares similarities with other contemporary
Indonesian poets. For instance, Sapardi Djoko Damono frequently employs metaphors that frame human
existence in relation to time and memory. One of Damono's well-known metaphors is:

"Hujan dalam diriku tak pernah reda."

(“The rain inside me never stops.”)

This metaphor parallels Luhung's introspective style but leans more towards existential melancholy
rather than social critique. Both poets use human experiences as vehicles for larger philosophical
discussions, though their thematic focuses differ (Trisiana, 2024). To contextualize quantitatively, a
brief comparison per 100 lines of poetry shows: Mardi Luhung (8.4 human metaphors), Sapardi Djoko
Damono (6.2), and Taufig Ismail (5.7). Luhung's distinctiveness lies in the variety of human metaphor
sub-types (cognitive, familial, political, environmental) rather than sheer number alone.

Similarly, Taufig Ismail employs human metaphors to convey political dissent. For example:

"Kami yang diusir dari negeri ini, menjadi buangan yang tak berwajah."

(“We who were expelled from this country became exiles without faces.”)
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Compared to Luhung's "fierce crow" metaphor, Ismail's "exiles without faces" highlights a direct
political and historical critique. This suggests that while Luhung integrates social commentary into his
poetry, he does so through layered and symbolic human metaphors rather than overt political statements.

Cognitive and psychological impact of human metaphors
The effectiveness of human metaphors in Luhung's poetry can be analyzed through cognitive and
psychological frameworks. Research suggests that human metaphors resonate deeply with readers due
to their relatability and emotional impact (Pedinotti et al., 2021). When metaphors such as "the island
cries"” or "your mother is sewing your father's stomach" are encountered, readers instinctively map their
understanding of human emotions and experiences onto the poetic imagery, leading to a more immersive
interpretation (Dankers et al., 2019). Additionally, studies indicate that metaphors rooted in human
bodily experiences facilitate stronger memory retention and emotional engagement (Zinken, 2007).
Luhung's frequent use of bodily metaphors, such as "tears," "cutting," and "aiming," aligns with this
principle, ensuring that his themes remain impactful and memorable for the reader.

Mardi Luhung's extensive use of human metaphors (84 occurrences, 44.9% of all metaphors) in
his poetry illustrates their importance in expressing personal, social, and political themes. His
metaphorical language allows for a multi-layered interpretation of human emotions, societal critiques,
and environmental concerns. Compared to other contemporary Indonesian poets, Luhung's approach is
deeply symbolic and introspective, yet it maintains a sharp awareness of social realities. The findings in
this section contribute to a broader understanding of how human metaphors function in poetry,
particularly within the Indonesian literary tradition. By drawing connections between metaphor and
cognitive engagement, this study underscores the significance of metaphorical language in shaping
reader perception and interpretation. Ultimately, Luhung's poetry exemplifies how human metaphors
serve as powerful tools for meaning-making, bridging personal experience with broader social
discourse.

3.2 Natural and Mythological Symbolism (103 occurrences, 55.1%o)

Nature and mythology play an integral role in Mardi Luhung's poetry, serving as essential tools
for expressing Indonesia's cultural identity, ecological awareness, and spiritual traditions. Combining
animate (42), earthly (36), and cosmic (25) metaphors, more than half of Luhung's metaphorical
expressions draw from nature and mythology. His poetic language interweaves vivid natural imagery
with mythological references, creating a layered and immersive reading experience. This section
examines the presence of nature-based and mythological metaphors in Luhung's work, their cognitive
and cultural functions, and how they contribute to the broader discourse of Indonesian poetry.

3.2.1 The Ecological and Spiritual Dimensions of Natural Metaphors (Animate + Earthly: 78
occurrences, 41.7%)

Mardi Luhung's poetry is deeply rooted in Indonesian ecological and spiritual perspectives,
often utilizing natural metaphors to highlight the interconnectedness between humans and the
environment. His works reflect the indigenous belief in the symbiotic relationship between people and
nature, where the natural world is not only a physical space but also a spiritual entity. This perspective
aligns with cognitive metaphor theory, which suggests that humans conceptualize emotions and abstract
ideas through tangible experiences with nature (Kévecses, 2015).

For instance, in one of his poems, Luhung writes:

"Sayangnya, Nabi tak pernah diturunkan di sini. Dan dia pun cuma bisa menghela nafas. Barangkali
memang buku itu tak bisa diselesaikan. Barangkali juga kisah kampung akan mengabur. Tintanya
merembes ke pantai. Terserap di pasir."

(“Unfortunately, the prophet was never sent here. And he could only sigh. Perhaps the book could
never be completed. Perhaps the village's story will fade. Its ink seeps into the beach. Absorbed by the
sand.”)
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This metaphor of ink seeping into the sand signifies the impermanence of cultural narratives
and the inevitable erosion of history, mirroring the environmental and social transformations that shape
Indonesia. The depiction of nature as an active participant in the fading of stories underscores the poet's
ecological consciousness and spiritual sensibility, emphasizing the transience of both human existence
and cultural memory. Among earthly metaphors, sand/pasir appears 8 times, consistently symbolizing
impermanence.

Additionally, Luhung often employs metaphors that personify nature, reflecting the spiritual belief that
natural entities possess consciousness. Another example from his poetry reads:

"Pulau menangis dengan mata semakin sipit."

(“The island cries, its eyes growing narrower.”)

Here, the personification of the island as a crying entity highlights environmental destruction
and the gradual loss of Indonesia's natural landscapes. This metaphor resonates with ecological
discourses, reinforcing the poet's call for environmental awareness and conservation. Animate
metaphors (42 occurrences, 22.5%) include animals and birds: the crow appears 6 times, fish 4 times,
wolf 3 times, and dragon 2 times. For example, "Serigala di dalam dadanya mengaum” (wolf as inner
hunger) appears in three poems.

3.2.2 The Cognitive and Cultural Functions of Mythological Metaphors (Cosmic: 25 occurrences,
13.4%)

Mythological metaphors in poetry function as cognitive and cultural tools that bridge the past
and present, allowing for deeper engagement with the text. They enable readers to process complex
ideas by linking them to well-known mythological narratives, fostering a sense of continuity within
Indonesian literary traditions (Dorst, 2015). Mardi Luhung frequently draws from Indonesian
mythological figures to enrich his themes and reinforce the nation's cultural identity.

For example, in another of his poems, he states:
"Seperti matahari dan bulan yang kerap mengintip. Dan kerap saling mengirim kabar dan muslihat."”
(“Like the sun and the moon, who often peek. And frequently send messages and tricks.”)

The sun and moon, common mythological symbols in Southeast Asian traditions, are depicted
as sentient beings communicating in secrecy. This metaphor aligns with the ancient belief that celestial
bodies influence human fate, reinforcing the interplay between natural and supernatural elements in
Luhung's poetry. Such imagery invites readers to interpret the celestial symbols both as natural entities
and as cultural figures with mythological significance. The sun-moon pair appears in 5 poems, often as
spies or messengers.

3.2.3 The Interaction Between Natural and Mythological Metaphors

Mardi Luhung's poetry seamlessly blends natural and mythological metaphors, creating a
dynamic interaction that enriches the meaning of his works. While natural metaphors provide a sensory
and emotional experience, mythological metaphors introduce historical and cultural depth. This
combination allows for a multifaceted interpretation of his poetry, where nature is both a literal and
symbolic force.

For instance, one of his verses reads:

"Hutan yang kangen pada sumur-sumur yang ada di bulan. Yang diharap segera terguling. Dan
menumpahkan airnya jadi hujan di bumi."

(“The forest longs for the wells on the moon. Hoping they will soon spill over. And pour their water as
rain onto the earth.”)

Here, the metaphor of the forest yearning for lunar wells merges the natural and mythological realms,
linking the earth's ecology with celestial mythology. This imagery suggests a cosmic connection
between terrestrial and divine forces, reinforcing the notion of an interconnected universe—a theme
prevalent in Indonesian cosmology.
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Moreover, mythological symbols often serve as a means of preserving cultural heritage while
commenting on contemporary issues. Another example can be found in:

"Dan di punggung ikan-ikan itu ada garis. Putih menyala. Katanya: ‘Dulu, si naga sipit telah
menitipkan jalur kapalnya di situ. Tapi, sayang malah tersesat. Menabrak karang. Menangis. Jadi
pulau!

(“And on the backs of those fish, there are glowing white lines. They say: ‘Long ago, the narrow-eyed
dragon left his ship's path there. But, unfortunately, he got lost. Crashed into the reef. Cried. And
became an island!’”)

This passage presents a fusion of natural and mythological elements, where the mythical dragon's
misfortune results in the creation of an island. The transformation of myth into physical geography
reflects Indonesia's oral storytelling traditions, wherein myths explain the formation of natural
landmarks. This interaction enhances the cultural resonance of Luhung's poetry, enabling it to function
as both artistic expression and historical record. Such hybrid metaphors (animate + earthly) appear only
once but are structurally significant.

Therefore, Mardi Luhung's poetry demonstrates the profound interplay between natural and
mythological metaphors, reflecting both Indonesia's ecological sensibilities and its rich mythological
heritage. His use of natural metaphors encapsulates environmental concerns and spiritual philosophies,
while mythological metaphors preserve cultural narratives and deepen the thematic complexity of his
works. By intertwining these two metaphorical realms, Luhung not only enriches the aesthetic and
emotional dimensions of his poetry but also contributes to the ongoing discourse on cultural identity and
environmental awareness in Indonesian literature. This section has illustrated how Luhung's poetry
embodies the broader traditions of Indonesian literary expression, wherein nature and mythology serve
as fundamental narrative tools. His ability to merge these elements seamlessly highlights the continued
relevance of metaphor in shaping cultural and environmental consciousness, reinforcing the significance
of poetry as a medium of both artistic and societal reflection.

3.3 Philosophical Interpretations of Metaphors (Ethos, Logos, Pathos)

Metaphors in literature serve as powerful rhetorical and cognitive devices that embed
philosophical themes into poetic discourse. The poetic use of metaphor engages ethos (moral authority),
logos (logical reasoning), and pathos (emotional appeal) to create multifaceted interpretations of themes
such as identity, existence, and social justice. Mardi Luhung's poetry exemplifies this intricate interplay,
offering an insightful lens into the philosophical dimensions of Indonesian literature and its resonance
with broader literary traditions. Building on the quantitative distribution, this section analyzes how
Luhung's metaphors achieve rhetorical depth through ethos, logos, and pathos, with estimated
frequencies for each dimension.

3.3.1 Ethos in Metaphorical Expressions (~40 metaphors)

Ethos, or moral credibility, is often conveyed through metaphors that establish an ethical stance
or an authoritative perspective. Luhung's poetry frequently utilizes natural and cultural symbols to
present ethical contemplations on human existence. One example can be found in his poem:

"Di pelipis laut, anak-anak memahat sejarahnya sendiri, garis-garis tajam mengukir nasib di batuan
sunyi." (Tsalits Abdul Aziz Al Farisi, 2021)

In this excerpt, the metaphor of children carving history on coastal rocks illustrates the ethical dimension
of legacy and destiny. The permanence of rock engravings symbolizes the weight of human actions and
moral responsibilities. This aligns with Aristotle's conception of ethos, as the metaphor constructs a
sense of reliability and authority in reflecting on historical continuity and cultural perseverance (Ndiritu,
2024).

Furthermore, Luhung's frequent use of mythological figures reinforces ethos by drawing on established
moral narratives. For instance, references to Garuda in his poetry symbolize strength and national pride,
echoing Indonesia's mythological and ethical heritage (2 occurrences):
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"Sayap Garuda melindungi setiap peziarah, mendekap bayangan yang terlantar di

persimpangan.” (Luhung, 2018)

Here, the Garuda metaphor situates the poet within a grander cultural ethos, reinforcing ethical and
nationalistic values (Drobot, 2023). Overall, approximately 40 metaphors (21% of total) carry strong
ethical connotations.

3.3.2 Logos and Logical Argumentation Through Metaphor (~35 metaphors)

Logos in poetry manifests through structured reasoning and logical argumentation embedded in
metaphorical expressions. Luhung employs metaphors that present rational contemplations on human
life and societal structures. One of his poems states:

"Waktu adalah sungai yang mengalir, membawa kenangan dari hulu ke muara, mengurai rahasia
dalam riak yang tak henti berbisik." (Luhung, 2016)

This metaphor conceptualizes time as a river, emphasizing the inevitability of change and the passage
of experiences. The structured reasoning behind this metaphor aligns with the cognitive mapping process
identified in conceptual metaphor theory (Kovecses, 2015). By equating time to a natural, observable
phenomenon, Luhung's poetry provides a logical framework for understanding human memory and
history. The "time as a river" metaphor appears in 4 poems.

Additionally, Luhung's poetry frequently integrates metaphors that convey logical structures in social
and political commentary:

"Negeri ini adalah cermin retak, memantulkan wajah-wajah yang tak lagi mengenali dirinya

sendiri.”" (Luhung, 2019)

The cracked mirror metaphor operates as a logical critique of national identity and governance, inviting
readers to engage in a rational discourse on societal fractures and the loss of self-awareness (Auger,
2014). Such metaphors allow poetry to function as a means of structured argumentation, akin to
philosophical discourse. Approximately 35 metaphors (19% of total) exhibit strong logical coherence.
3.3.3 Pathos: Emotional Resonance in Metaphors (~70 metaphors)

Pathos, or emotional persuasion, is a dominant feature of Luhung's poetry. His metaphors often
evoke strong sensory and emotional responses, drawing readers into deeply personal and communal
experiences. One evocative example is:

"Air matanya jatuh di atas tanah merah, bercampur dengan musim yang mengelupas, meresap ke
dalam akar yang terus bertanya." (Luhung, 2017)

This passage utilizes water and soil as metaphors for grief and resilience. The interplay of tears with the
land creates a poignant emotional appeal, reflecting both personal sorrow and collective historical
trauma (Liu & Chen, 2022). The metaphor engages readers' empathy by linking natural processes to
human emotions, fostering a sense of connection between the individual and their cultural heritage.
Luhung also employs animal metaphors to evoke emotional intensity. For example:

"Serigala di dalam dadanya mengaum, kelaparan dalam malam yang tak menjanjikan pagi.” (Luhung,
2018)

Here, the wolf metaphor signifies inner turmoil and desperation, eliciting a visceral response from
readers. The metaphor extends beyond individual experience to symbolize broader societal anxieties,
demonstrating the power of pathos in shaping poetic discourse (Lindh & Nolin, 2017). The wolf image
appears in three poems, consistently tied to emotional intensity.

Approximately 70 metaphors (roughly 60% of total) are primarily pathos-driven. The high frequency of
pathos-oriented metaphors explains the strong emotional impact of Luhung's poetry and aligns with the
dominance of human metaphors, many of which evoke empathy, sorrow, or anger.

3.3.4 Comparative Analysis with Other Literary Traditions

Luhung's integration of ethos, logos, and pathos within metaphorical constructs finds parallels
in various literary traditions. For instance, classical Western literature, particularly Shakespeare's works,
often employs metaphors to balance logical argumentation with emotional appeal. The phrase "All the
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world's a stage" from As You Like It mirrors Luhung's metaphor of identity as a fractured mirror, both
serving as philosophical reflections on human existence (Macagno, 2020).
In Asian literary traditions, particularly in Chinese and Japanese poetry, natural metaphors are
extensively used to evoke emotional responses. The metaphor of cherry blossoms representing
transience in Japanese haiku corresponds with Luhung's portrayal of time as an ever-flowing river. Both
traditions use nature-based metaphors to communicate philosophical themes, illustrating the universality
of metaphorical structures in literature (Bezi¢ & Petrovi¢, 2022).
3.3.5 Philosophical and Literary Implications

Luhung's use of ethos, logos, and pathos through metaphor demonstrates the philosophical depth
of Indonesian poetry. His work transcends mere aestheticism, engaging with fundamental inquiries
about identity, time, and morality. By embedding persuasive appeals within metaphorical language, his
poetry serves as both artistic expression and philosophical discourse. Moreover, the findings in this
study suggest that Luhung's poetry aligns with global literary traditions while maintaining a distinctive
Indonesian voice. His ability to intertwine logical argumentation, ethical contemplation, and emotional
depth within metaphorical constructs enriches the interpretative landscape of Indonesian poetry,
reinforcing its significance within both national and international literary canons.
In brief, Mardi Luhung's poetry exemplifies the sophisticated use of ethos, logos, and pathos through
metaphor, reflecting both personal and collective dimensions of human experience. His metaphors
bridge the philosophical and the poetic, demonstrating the enduring power of literary expression to shape
thought, emotion, and cultural identity.

Conclusion

This study has explored the intricate use of metaphors in the poetry of Mardi Luhung, focusing on
their philosophical, cultural, and cognitive dimensions. By employing Michael Halley’s metaphorical
space theory alongside hermeneutic and semiotic analysis, the research has provided a structured
approach to understanding the layers of meaning embedded in Luhung’s poetic language. The findings
demonstrate that Luhung’s metaphors are deeply rooted in Indonesian cultural identity, reflecting
themes of nature, mythology, and social consciousness. His ability to weave traditional elements with
contemporary issues underscores the dynamic evolution of Indonesian literature and its engagement
with both historical and modern discourses.

The analysis highlights that Luhung’s poetic metaphors function across multiple dimensions—
ethical (ethos), logical (logos), and emotional (pathos). His use of natural and mythological metaphors
not only enhances the aesthetic and emotive appeal of his poetry but also serves as a medium for cultural
expression and philosophical inquiry. By aligning his metaphors with broader societal concerns, such
as environmental degradation and globalization, Luhung positions himself within a tradition of poets
who use literature as a tool for social commentary and transformation. Furthermore, his work
demonstrates how poetry can preserve cultural narratives while adapting to contemporary realities,
reinforcing the significance of metaphor as a means of articulating both personal and collective
experiences.

The study also sheds light on the applicability of Halley’s metaphorical space theory in literary
analysis. While this framework provides a systematic categorization of metaphor types, its limitations
in capturing the emotional depth and fluidity of metaphors suggest the necessity of integrating other
analytical models, such as conceptual metaphor theory and rhetorical analysis. This interdisciplinary
approach enables a more nuanced understanding of how metaphors function cognitively and culturally,
particularly within the Southeast Asian literary landscape.

The implications of this study extend beyond the realm of literary criticism. By elucidating how
metaphors construct meaning in poetry, the research contributes to broader discussions in cognitive
linguistics, cultural studies, and semiotic theory. It also reinforces the role of poetry in shaping national
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and cultural identities, demonstrating how metaphorical language can bridge traditional and
contemporary narratives.

Future research can expand on these findings by exploring the reception of Mardi Luhung’s poetry
among diverse readerships, examining how different audiences interpret and engage with his
metaphorical expressions. Additionally, a comparative study of metaphor usage among contemporary
Indonesian poets could provide deeper insights into evolving literary trends and cultural influences.
Incorporating digital humanities methodologies, such as computational analysis of metaphor patterns in
poetry, could also offer innovative perspectives on metaphor theory and its applications in literary
studies.

In conclusion, this study reaffirms the significance of metaphor as a fundamental element of poetic
expression, particularly within the context of Indonesian literature. Mardi Luhung’s poetry exemplifies
the richness of metaphorical language in conveying complex philosophical, emotional, and cultural
narratives. By bridging traditional and modern poetic sensibilities, his work underscores the enduring
power of literature in shaping and reflecting the human experience.
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